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The RESIDENTIAL 
area of Södra Ängby
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Functionalist views 
were TYPICAL of 
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WHICH is perceived 
can be construed as 
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SWEDISH architect 
Gunnar Asplund. 

AC CEPTERA SEMIBOLD,  SEMIBOLD ITALIC,  50 PT



Acceptera

7Acceptera © 2024 Feliciano Type / www.felicianotype.com

IDEAS were largely 
inspired by a desire 
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The GENRE involves some pecu-
liar features unique to Scandina-
via and it is often referred to as 
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Some of the common features 
are FLAT roofing, stuccoed 
walls, architectural glazing and 
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The global stock MARKET crisis 
and economic meltdown in 1929, 
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As most architectural styles, 
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in its scope and several archi-
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These LATER structures, how-
ever, tend to be categorized as 
modernism in a Nordic context
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Some of the most active archi-
tects WORKING internationally 
with this style, includes Edvard 
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acceptera (1931) is a Swedish modern architecture mani-
festo written by architects Gunnar Asplund, Wolter Gahn, 
Sven Markelius, Eskil Sundahl, Uno Åhrén, and art historian 
Gregor Paulsson. Claiming that Swedish “building-art” 
(byggnadskonst) has failed to keep pace with the revolu-
tionary social and technological change sweeping Europe 
in the early 20th century, the authors argue that the pro-
duction of housing and consumer goods must embrace 
a functionalist orientation in order to meet the particular 
cultural and material needs of both modern society and 
the modern individual. Combining social analysis with an 
iconoclastic critique of contemporary architecture and 
handicraft, acceptera ardently calls upon its readers not 
to shrink back from modernity, but rather to “accept the 
reality that exists—only in that way have we any prospect 
of mastering it, taking it in hand, and altering it to create a 
culture that offers an adaptable tool for life”. The manifesto 
was written in connection with, and published shortly after, 
the 1930 Stockholm Exhibition. The exhibition, which was 
directed in part by Asplund and featured contributions by 
each of the authors, offered a variety of structures repre-
sentative of the functionalist and International styles. It 
took as its slogan the phrase Acceptera!—translatable into 
English as either the imperative “accept!” or the infinitive 
“to accept!”. Together, the Stockholm Exhibition and pub-
lication of acceptera constitute a definitive moment in the 
development of Swedish modern architecture and urban 
planning, both of which would be influenced in the fol-
lowing decades by many of the ideas regarding industrial 
production, planning, standardization, and functionality 
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Erik Gunnar Asplund (22 September 
1885–20 October 1940) was a Swedish 
architect, mostly known as a key 
representative of Nordic Classicism of the 
1920s, and during the last decade of his 
life as a major proponent of the modernist 
style which made its breakthrough in 
Sweden at the Stockholm International 
Exhibition (1930). Asplund was professor 
of architecture at the Royal Institute of 
Technology from 1931. His appointment 
was marked by a lecture, later published 
under the title "Our architectonic concept 
of space". The Woodland Crematorium at 
Stockholm South Cemetery (1935–1940) 
is considered his finest work and one of 
the masterpieces of modern architecture.

Our architectonic concept of space
The lecture "Our architectonic concept of 
space" was delivered in 1931 on the 
occasion of Asplund being appointed 
professor of architecture at the Royal 
Institute of Technology in Stockholm. 
Asplund published few theoretical texts. 
The lecture was later regarded as an 
important contribution to the attitudes of 
Asplund, as well as others of his 
generation, towards the architectural 
problems of the time. The lecture has its 
background in the then well known 
2-volume book by German philosopher 
Oswald Spengler “The decline of the 
West” (1918 and 1922).

Major works
Among Asplund's most important works 
is the Stockholm Public Library, 
constructed between 1924 and 1928, 
which stands as the prototypical example 
of the Nordic Classicism and so-called 
Swedish Grace movement. It was 
particularly influential on the proposal 
submitted for the competition for the 
design of the Viipuri Library in 1927 by 
Finnish architect Alvar Aalto, who 
regarded Asplund as his mentor. Another 
important work is the extension of the 
Gothenburg City Hall Extension building 
which Asplund started on 1913 and 
finished 1937 — it shows his 
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Erik Gunnar Asplund (22 September 
1885–20 October 1940) was a Swedish 
architect, mostly known as a key rep-
resentative of Nordic Classicism of the 
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Among Asplund's most important works is 
the Stockholm Public Library, constructed 
between 1924 and 1928, which stands as 
the prototypical example of the Nordic 
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on the proposal submitted for the competi-
tion for the design of the Viipuri Library in 
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important work is the extension of the Go-
thenburg City Hall Extension building which 
Asplund started on 1913 and finished 1937 
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Erik Gunnar Asplund (22 September 1885–20 
October 1940) was a Swedish architect, 
mostly known as a key representative of 
Nordic Classicism of the 1920s, and during 
the last decade of his life as a major propo-
nent of the modernist style which made its 
breakthrough in Sweden at the Stockholm 
International Exhibition (1930). Asplund was 
professor of architecture at the Royal Institute 
of Technology from 1931. His appointment was 
marked by a lecture, later published under the 
title "Our architectonic concept of space". The 
Woodland Crematorium at Stockholm South 
Cemetery (1935–1940) is considered his finest 
work and one of the masterpieces of modern 
architecture.

Our architectonic concept of space
The lecture "Our architectonic concept of 
space" was delivered in 1931 on the occasion 
of Asplund being appointed professor of ar-
chitecture at the Royal Institute of Technology 
in Stockholm. Asplund published few theoreti-
cal texts. The lecture was later regarded as 
an important contribution to the attitudes of 
Asplund, as well as others of his generation, 
towards the architectural problems of the 
time. The lecture has its background in the 
then well known 2-volume book by German 
philosopher Oswald Spengler "The decline of 
the West" (1918 and 1922).

Major works
Among Asplund's most important works is 
the Stockholm Public Library, constructed 
between 1924 and 1928, which stands as the 
prototypical example of the Nordic Classicism 
and so-called Swedish Grace movement. It 
was particularly influential on the proposal 
submitted for the competition for the design 
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sion of the Gothenburg City Hall Extension 
building which Asplund started on 1913 and 
finished 1937 — it shows his transformation 
from neo-classical to functionalist architect, a 
transformation in parallel with other European 
modernists like Erich Mendelsohn. Asplund 
collaborated with architect Sigurd Lewerentz 
in the design of Skogskyrkogården, a cem-
etery which is a UNESCO world heritage site, 
created between 1914 and 1940. They were 
also the main architects for the temporary 
Stockholm International Exhibition (1930). 
Although temporary, the modernist, exposed-
glass-and-steel-frame Entry Pavilion at the fair 
was internationally influential. In fact, it was 
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Our architectonic concept of space
The lecture "Our architectonic concept of 
space" was delivered in 1931 on the occasion 
of Asplund being appointed professor of archi-
tecture at the Royal Institute of Technology in 
Stockholm. Asplund published few theoretical 
texts. The lecture was later regarded as an 
important contribution to the attitudes of 
Asplund, as well as others of his generation, 
towards the architectural problems of the time. 
The lecture has its background in the then well 
known 2-volume book by German philosopher 
Oswald Spengler "The decline of the West" 
(1918 and 1922).

Major works
Among Asplund's most important works is the 
Stockholm Public Library, constructed between 
1924 and 1928, which stands as the prototypical 
example of the Nordic Classicism and so-called 
Swedish Grace movement. It was particularly 
influential on the proposal submitted for the 
competition for the design of the Viipuri Library 
in 1927 by Finnish architect Alvar Aalto, who 
regarded Asplund as his mentor. Another 
important work is the extension of the Gothen-
burg City Hall Extension building which Asplund 
started on 1913 and finished 1937 — it shows 
his transformation from neo-classical to func-
tionalist architect, a transformation in parallel 
with other European modernists like Erich Men-
delsohn. Asplund collaborated with architect 
Sigurd Lewerentz in the design of Skogskyrk-
ogården, a cemetery which is a UNESCO world 
heritage site, created between 1914 and 1940. 
They were also the main architects for the 
temporary Stockholm International Exhibition 
(1930). Although temporary, the modernist, 
exposed-glass-and-steel-frame Entry Pavilion 
at the fair was internationally influential. In fact, 
it was influential already before its completion, 
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Erik Gunnar Asplund (22 Sep-
tember 1885–20 October 1940) 
was a Swedish architect, mostly 
known as a key representative of 
Nordic Classicism of the 1920s, 
and during the last decade of his 
life as a major proponent of the 
modernist style which made its 
breakthrough in Sweden at the 
Stockholm International Exhibi-
tion (1930). Asplund was profes-
sor of architecture at the Royal 
Institute of Technology from 1931. 
His appointment was marked 
by a lecture, later published 
under the title "Our architectonic 
concept of space". The Woodland 
Crematorium at Stockholm South 
Cemetery (1935–1940) is con-
sidered his finest work and one 
of the masterpieces of modern 
architecture. The lecture "Our 
architectonic concept of space" 
was delivered in 1931 on the occa-
sion of Asplund being appointed 
professor of architecture at the 
Royal Institute of Technology in 
Stockholm. Asplund published 
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Erik Gunnar Asplund (22 Sep-
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was a Swedish architect, mostly 
known as a key representative of 
Nordic Classicism of the 1920s, 
and during the last decade of his 
life as a major proponent of the 
modernist style which made its 
breakthrough in Sweden at the 
Stockholm International Exhibi-
tion (1930). Asplund was profes-
sor of architecture at the Royal 
Institute of Technology from 1931. 
His appointment was marked 
by a lecture, later published 
under the title "Our architectonic 
concept of space". The Woodland 
Crematorium at Stockholm South 
Cemetery (1935–1940) is con-
sidered his finest work and one 
of the masterpieces of modern 
architecture. The lecture "Our 
architectonic concept of space" 
was delivered in 1931 on the occa-
sion of Asplund being appointed 
professor of architecture at the 
Royal Institute of Technology in 
Stockholm. Asplund published 
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Case sensitive forms ¡HOLA! — ¡HOLA! —

Table figures 14:30 – 21:30 14:30 – 21:30

Fractions 2/5 and 7/8 2/5  and 7/8
Superiors
Inferiors 3 40 × 10 20 340 × 1020
Numerators 
denominators 1/1000 1⁄1000

Ordinals 1st 2nd & 3th 1st 2nd & 3th

ss01 attention attention

ss02 attention attention
ss03 attention* attention*
ss04 Fonts & Co Fonts & Co

ss05 123456 123456

ss06 123456 123456

Default figures
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UPPERCASE

LOWERCASE

PUNCT UATION

CASE SENSITIVE

SYMBOLS

 LINING FIGURES  (DEFAULT)

 

TABLE LINING FIGURES

FRACTIONS

NUMERATORS & 
DENOMINATORS

SUPERIORS & 
INFERIORS

ST YLISTIC ALTERNATES

CIRCLED FIGURES

ARROWS

MISCEL ANEOUS

AC CENTED UPPERCASE

AC CENTED LOWERCASE

AC CENTED ALTERNATES

A B C D E F G H I J K L M N O P Q R S T U V W X Y Z

a b c d e f g h i j k l m n o p q r s t u v w x y z

. , : ; ! ¡ ? ¿ · - – — ‚ „ “ ” ‘ ’ « » ‹ › " ' • ( / ) [ | ] { \ }

¡ ¿ - – — « » ‹ › • ( / ) [ | ] { \ }

& @ ¶ § © ℗ ™ ® ° ′ ″ # % ‰ ‡ † *

1 2 3 4 5 6 7 8 9 0 ¤ ƒ ¢ $ € £ ¥ + − × ÷ = ≠ > < ≥ ≤ ± ≈ ~

1 2 3 4 5 6 7 8 9 0 ¤ ƒ ¢ $ € £ ¥ + − × ÷ = ≠ > < ≥ ≤ ± ≈ ~

½ ⅓ ⅔ ¾ ⅛ ⅝ ⅞

( ) 1 2 3 4 5 6 7 8 9 0 ⁄ 1 2 3 4 5 6 7 8 9 0 ( ) 

a b c d e f g h i j k l m n o p q r s t u v w x y z ( . , + − = ) 1 2 3 4 5 6 7 8 9 0 1 2 3 4 5 6 7 8 9 0 ( . , + − = ) 

& a t 0 at

1 2 3 4 5 6 7 8 9 0 1 2 3 4 5 6 7 8 9 0

→ ← ↑ ↓

☑ ✓ ● ○ ■ □ ▪ ▫ 

Á Ă Â Ä À Ā Ą Å Ã Æ Ǽ Ć Č Ç Ĉ Ċ Ð Ď Đ É Ě Ê Ë Ė È Ē Ę Ğ Ĝ Ģ 

Ġ Ħ Ĥ Í Ĭ Î Ï İ Ì Ī Į Ĩ Ĳ Ĵ Ķ Ĺ Ľ Ļ Ŀ Ł Ń Ň Ņ Ñ Ŋ Ó Ŏ Ô Ö Ò Ő Ō Ø Ǿ 

Õ Œ Þ Ŕ Ř Ŗ Ś Š Ş Ŝ Ș ẞ Ŧ Ť Ţ Ț Ú Ŭ Û Ü Ù Ű Ū Ų Ů Ũ Ẃ Ŵ Ẅ 

Ẁ Ý Ŷ Ÿ Ỳ Ź Ž Ż 

á ă â ä à ā ą å ã æ ǽ ć č ç ĉ ċ ð ď đ é ě ê ë ė è ē ę ğ ĝ ģ ġ ħ ĥ í ĭ 

î ï i ì ī į ĩ ĳ ĵ ķ ĺ ľ ļ ŀ ł ń ň ņ ñ ŋ ó ŏ ô ö ò ő ō ø ǿ õ œ þ ŕ ř ŗ ś š ş ŝ ș 

ß ŧ ť ţ ț ú ŭ û ü ù ű ū ų ů ũ ẃ ŵ ẅ ẁ ý ŷ ÿ ỳ ź ž ż

á ă â ä à ā ą å ã ŧ ť ţ ț  
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UPPERCASE

LOWERCASE

PUNCT UATION

CASE SENSITIVE

SYMBOLS

 LINING FIGURES  (DEFAULT)

 

TABLE LINING FIGURES

FRACTIONS

NUMERATORS & 
DENOMINATORS

SUPERIORS & 
INFERIORS

ST YLISTIC ALTERNATES

CIRCLED FIGURES

ARROWS

MISCEL ANEOUS

AC CENTED UPPERCASE

AC CENTED LOWERCASE

AC CENTED ALTERNATES

A B C D E F G H I J K L M N O P Q R S T U V W X Y Z

a b c d e f g h i j k l m n o p q r s t u v w x y z

. , : ; ! ¡ ? ¿ · - – — ‚ „ “ ” ‘ ’ « » ‹ › " ' • ( / ) [ | ] { \ }

¡ ¿ - – — « » ‹ › • ( / ) [ | ] { \ }

& @ ¶ § © ℗ ™ ® ° ′ ″ # % ‰ ‡ † *

1 2 3 4 5 6 7 8 9 0 ¤ ƒ ¢ $ € £ ¥ + − × ÷ = ≠ > < ≥ ≤ ± ≈ ~

1 2 3 4 5 6 7 8 9 0 ¤ ƒ ¢ $ € £ ¥ + − × ÷ = ≠ > < ≥ ≤ ± ≈ ~

½ ⅓ ⅔ ¾ ⅛ ⅝ ⅞

( ) 1 2 3 4 5 6 7 8 9 0 ⁄ 1 2 3 4 5 6 7 8 9 0 ( ) 

a b c d e f g h i j k l m n o p q r s t u v w x y z ( . , + − = ) 1 2 3 4 5 6 7 8 9 0 1 2 3 4 5 6 7 8 9 0 ( . , 

+ − = ) 

& a t 0 at

1 2 3 4 5 6 7 8 9 0 1 2 3 4 5 6 7 8 9 0

→ ← ↑ ↓

☑ ✓ ● ○ ■ □ ▪ ▫ 

Á Ă Â Ä À Ā Ą Å Ã Æ Ǽ Ć Č Ç Ĉ Ċ Ð Ď Đ É Ě Ê Ë Ė È Ē Ę Ğ 

Ĝ Ģ Ġ Ħ Ĥ Í Ĭ Î Ï İ Ì Ī Į Ĩ Ĳ Ĵ Ķ Ĺ Ľ Ļ Ŀ Ł Ń Ň Ņ Ñ Ŋ Ó Ŏ Ô Ö Ò 

Ő Ō Ø Ǿ Õ Œ Þ Ŕ Ř Ŗ Ś Š Ş Ŝ Ș ẞ Ŧ Ť Ţ Ț Ú Ŭ Û Ü Ù Ű Ū Ų 

Ů Ũ Ẃ Ŵ Ẅ Ẁ Ý Ŷ Ÿ Ỳ Ź Ž Ż 

á ă â ä à ā ą å ã æ ǽ ć č ç ĉ ċ ð ď đ é ě ê ë ė è ē ę ğ ĝ ģ ġ ħ 

ĥ í ĭ î ï i ì ī į ĩ ĳ ĵ ķ ĺ ľ ļ ŀ ł ń ň ņ ñ ŋ ó ŏ ô ö ò ő ō ø ǿ õ œ þ ŕ ř ŗ 

ś š ş ŝ ș ß ŧ ť ţ ț ú ŭ û ü ù ű ū ų ů ũ ẃ ŵ ẅ ẁ ý ŷ ÿ ỳ ź ž ż

á ă â ä à ā ą å ã ŧ ť ţ ț  
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Styles included: 

Acceptera Light		
Acceptera Regular		
Acceptera Medium		
Acceptera Semibold	
Acceptera Bold
Acceptera Extrabold
Acceptera Black
Acceptera Light Italic
Acceptera Regular Italic
Acceptera Medium Italic
Acceptera Semibold Italic
Acceptera Bold Italic	
Acceptera Extrabold Italic
Acceptera Black Italic	
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